| JIRi JANDA_PATRANI PO UMENI_A QUEST FOR ART

ﬁ odvijeni_unwinding
ﬁ mezi slovy_in between words
[ testy._tests

——

T 4kems, 1078 Chavaiable







a8 N6

Back View Action patrani po umeni_a quest for art

PROJEKT - AKVIZICE A VISTAVY_PROJECT - ACQUISITIONS AND EXHIBITIONS

Galerie jj, Chomutov 1996_Gallery JJ, Chomutov 1996

Galerie J. Trnky, Plzen 2001_Gallery J. Trnka, Pilsen 2001

Galerie PUda, Vrchlabi 2002_Gallery Pida, Urchlabi 2002

Galerie Wattenfall, Cottbus (GER) 2005_Gallery UJattenfall, Cottbus (GER) 2005

Galerie Forum, Bremerhaven (GER) 2006 _Gallery Forum, Bremerhaven (GER) 2006

BKC Galerie Kabinet, Brno 2008_Soubornd prezenace sbirky Odvijeni_Presentation of the collection
Unwinding_BKC Gallery Kabinet, Brno 2008

Galerie, Skolska 28, Praha 2009_Soubornd prezentace sbirky Mezi slovy_Presentation of the collection
In Between Words_Gallery, Skolska 28, Prague 2009

Projekty podpofili: Phanomenta, Wilke Atelier_Projects supported by: Phanomenta, Wilke Atelier
Medidlni podpora: CRo 2, CT 2, Nordsee Zeitung, TV Brema
Media support: CRo 2, CT 2, Nordsee Zeitung, TV Brema

Search



TRANSMISE_TRANSMISSION PATRAN| PO UMENI_A QUEST FOR ART

Impressum

Koncept_Design concept Jifi Janda jj design

Motta, Komentare a fotodoKkumentace_Mottos, commentaries and photos Jifi Janda
Tert_Text Jitka Francovd, Jifi Valoch

Graficky design a sazba_Graphic design and layout Jindfich Hoch, wwuw.sandstudios.cz
Foto autora_Photo of the author Tomas Koutny

Preklad_Translation Richard Withers

TisKk_Printed by Grafies s. r. o.

DVD a videozdznamy_DVD and videorecords Jifi Janda

Vydal_Published by Studio jj design

Na Louzi 29, 101 00, Praha 10
j-janda@volny.cz

wwuw.jjanda.cz wwuw.avvyatelier.cz/jjanda
ISBN 978-80-254-8193-6

Printed in Czech Republic

© 2012 Llossln .



Mamne
[ 7 ODVIJENI_UNWINDING
_portréty_sbirka_portraits_collection

_monada_monad
_obraz_picture




o

ODVIJENi

Nahodou objevené kyvadlo s Kreslicim zafizenim sta-
lo na zacatku vytvarného projektu s pruky védecké-
ho vyzkumu ,otevfené situace". Autor jej nalezl ve
volnocasovém inter-aktivnim zafizeni zvaném Ph3-
nomenta v Bremerhavenu (je zde moznost hapticky
i opticky si vyzKkouset Ucinky r0znych fyzikalnich
z3KonU apod.) a na rozdil od béznych nadvstévniki
v ném odKryl jesté jing potencidl nez dolozeni fyzi-
kalniho pohybu Kyvadla a zemské pritazlivosti.

Jifi Janda (podobné jako v fadé svych prede-
$lgch projektd) zde poukazuje na Kvality Kreseb-
nych zdznamU oprosténych od naucenych schémat
3 vzorcU. 0dlisné napriklad od cyklu mimovolnych
(bezdécnych) Kreseb, které spise nendpadné lidem
posbirdval z UtrZzK0 novin, oKrajo sesitl, pozndmek
U telefonu apod. a3 mnohonasobné je zvétSoval, zde
naopak pracuje s védomou Ucasti lidi. Vyuziva pri-
tom omezeni, Kterd sdm o sobé Klade kyvadlovy pfi-
stroj uplatnovani do urcitych schémat. Slo o volné
zavésenou Kkovovou desku, horizontalné se pohybu-
jici, nad niz je v drzdKu napevno uchyceny fix, Ktery
uvedenim desky do pohybu Kresli na papir poloZzeny
na pohyblivé desce. U¢astnik tak mohl hybat pouze
s podloZKou, nikoli s Kreslicim nastrojem, jak je ob-
vyKlé. Limitovanost této techniky umoziuje v zdsa-
dé jen dva zpUsoby prace - bud primocare i sféricky
(podle sméru uvedeni desky do pohybu ve smyslu
gravitacniho z3Kona), nebo ,cilengm” pohybovadnim
deskou, Které ale prakticky anuluje moznost vyu-
Zivani jiz drive ovlddnuté motoriky ruky a natréno-
vanych obradzkd. Baruy fixu (Kreseb) se ve smycce
po tydnu opakovaly. Vygsledné ,portréty”, jak jim Jifi
Janda fik3, v podobeé preciznich geometrickych obra-
20 i chaosovych shlukd car i obou pristupl, prindsi
netusenou $kalu projevd daného okamziku - jakousi
Kombinatoriku zmnoZeni téhoz" a prece pokazdé
jiného... Signifikantni na zdznamech je, ze pfi mini-
malnim zasahovani U¢astnikd do prdbéhu pohybu,
Kreslilo Kyvadlo velmi pravidelné soustfedné geo-
metrické Utvary, zatimco snahy ovlivhovat proces
Koncily vizualné chaosem. Jinak feceno - prijeti z3-
Konitosti kyvadla autora ,odménilo” harmonickym
usporadanim zdznamu pohybu, na rozdil od za-
Smodrchanych Kreseb usilujicich o nakresleni néja-
kého zamysleného tvaru. Faktem zU0stdva, Ze jedno

bez druhého by nejspis pUsobilo jednotudrné. Zdmeér
projektu - eliminovat nacvi¢ené - vsak uvedeny pri-
stroj naplnuje tim spis .

Zvoleny proces tvorby a zachycovani myslen-
Ky viceméné od nuly a podrizeni se tomu co pfistroj
nabizi" odkryvd experimentalnim zpUsobem auto-
rova duchovni vychodiska v jeho osobnich prispév-
cich K projektu. Jednak v Kkazdodennim zachyceni
vlastniho .portrétu okamziku" ctyriceti postnich dni
pfed Velikonocemi, ve Kterych se projekt zdmérné
odehrdval, dale pak Jifi Janda prijal vyjadrovaci jazyk
pfistroje k pfekracovani vlastnich Sablon. AcKkoli ob-
vyKle ve své tvorbé geometricky jazyk nevoli, vzal
tuto prilezitost jako vyzuu a nakreslil takto cyklus
ilustraci Ke Knize Antonyho de Mella Cesta Kk l3sce
(v némeckém originadle Wie ein Fisch im Wasser).
Elementarita formy se tak dostala do prostého sou-
ladu s obsahem. Kazdd z Kkreseb patfi k ndzvu jedné
z kapitol a pakKlize vybereme napf. tyto Ctyri — Bez
bdzné a vzorcl, Opravdu vidét, Pritomny okamzik,
NeUsili - vraceji nds opét i ke smyslu projektu. Pro-
ces vznikani doplnény o polaritu zanikani se stal
tématem druhého Jandova cyKlu Odvijeni - Mona-
da, Ktery je prezentovdn jak staticky v Kresbach,
tak v Kontinudlni proméné od Pocdtku K PocatKku
joako nekonecna projekce, ve Které prvotni Kruhovy
shluk Car postupné Kulminuje az do jeho rozdéle-
ni do dvou ¢3sti a poté se zpétngm pohybem vraci
K pUvodnimu tuaru. Soubor Kkreseb Monada se stal
také vychodiskem K rozmérnému obrazu Brana,
inspirovanému témito Kresbami i samotngm ma-
ritimnim prostfedim Bremerhavenu, mista Jandova
tehdejsiho pobytu...

Anthony de Mello mluvi o prvotni identité jako
prdzdné, projevujici se bezdékuy. Jifi Janda o ni vypo-
vida ve vygtvarném procesu jako o jedné z moznych
cest. Praci s UCastniky ne-umélci ukazuje pribéh
tvorby univerzalné jako zpUsob pozndvani bez ohle-
du na vytvarné vzdéldni a talent. Vizualizuje zdznam
cesty za mysleni, o némz Kresby vypovidaji s jedno-
duchosti jako suym prirozengm prdvodnim jevem.

Jitka Francova
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UNWINDING

A chance discovery of a pendulum with a drawing
mechanism stood at the start of “Open Situations”
an arts project with elements of scientific research.
The author found it in the interactive device called
the Phanomenta in Bremerhaven (demonstrating
the haptical and optical effects of various physical
laws, etc.) and, in contrast to other visitors, unco-
vered a different potential in it that was more than
a mere documentation of the physical movement of
a pendulum under gravitation.

As in 3 number of his previous projects Jifi Jan-
da points out the qualities of drawings freed of learnt
schemes and patterns. In contrast, for instance, to the
cycle of unconscious (unintentional) drawings, which
were taken inconspicuously from scraps of newspa-
pers, edges of exercise books, telephone notepads
and so on and then enlarged, here he has worked
with people’s conscious participation. However, by
applying certain schemes he has used a restriction
that is placed by the pendulum device itself. This was
a freely suspended metal sheet moving horizontally
above which is a felt tip held firmly in place by a hol-
der. By moving the sheet the felt tip will start drawing
on the paper placed on the metal sheet. Thus the par-
ticipant can only move the paper not the drawing in-
strument, as is usually the case. In principle the limits
of this technique allow just two kinds of drawings
- either straight lines or ellipses (depending on the
direction the sheet is moving in the sense of the Law
of Gravity), or by “intentionally” moving the sheet,
which practically annuls using the hand's formerly
learnt motor movements and thus trained pictures.
The colours of the felt tip (drawings) were repeated
once a week. The resulting "portraits”, as Jifi Janda
calls them, are precise geometric images and chaotic
clumps of lines or combinations of these two appro-
aches and bring an unsuspected range of representa-
tions of the given moment - a kind of "combinatorics
reproduction of the same” though each is unique...
What is significant about these records is that when
the participants' involvement was at @ minimum the
pendulum drew very regular concentric geometric
shapes, whilst any attempt to influence the process
ended up in visual chaos. In other words — accepting
the regularity of the pendulum “rewarded” the author

with a harmonic, structural record of movement, in
contrast to the tangled drawings emerging from the
efforts to draw an intentional form. The fact remains
that one without the other would look monotonous.
The project’s aim is thus to eliminate training' howe-
ver the device does this entirely of its own accord.
The chosen process of forming and preser-
ving thoughts more or less from scratch and being
subject to what the device has to offer reveals, in
an experimental way, the author’s spiritual base
in his personal contributions to the project. In part
in the daily firation of his own “instant portrait” du-
ring the additional forty days of lent, during which
the project ran, Jifi Janda accepted the expressionist
language of the device for overcoming his own tem-
plates. Although he doesn't usually choose a geomet-
ric language in his work he tookK this opportunity as
a challenge, thus drawing a cycle of illustrations for
The Way to Love the book by Anthony de Mello. In this
manner the elementariness of the forms fell into per-
fect harmony with the contents. Each drawing perta-
ins to one of the chapter titles and if we choose, for
instance, the following four — Without Awe and Pat-
terns, To Really See, The Present Moment, No Effort
- they also take us back to the sense of the project.
The creative process supplemented by the polarity
of destruction became the theme of Janda’'s second
cycle in Unwinding - Monad, which is presented both
in static form, in the drawings, and, in Start to Start, in
continual transformation as an unending projection in
which the primal circular clump of lines gradually cul-
minates and splits into two parts and then reverses
back into the original form. The Monad collection of
drawings is also the starting point for the large-scale
picture Brana (Gateway), inspired by these drawings
and the maritime atmosphere of Bremerhaven - the
place where Janda was staying at the time.
Anthony de Mello speaks of the primal iden-
tity as being empty, unknowingly manifesting itself.
One of the possible ways Jifi Janda testifies to this
is in the creative process. UWorking with non-artists
shows the creative process universally as a way of
cognition regardless of artistic education and talent.
It visualises a record of a3 way behind thinking about
what the drawings testify to with a simplicity as
well as their natural accompanying phenomenon.

Jitka Francovd
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MNOHOTVARNOST TEHOZ

Nemadm néjaka specidlni vysvétleni ke sugm pra-
cim. Ta spocivaji v daném okamziKu a jsou pohyb-
livd. Dotykat se, zkoumat cesty a moznosti ma
pro mne zcela zvldstni dUlezitost. | to je pro mne
ddvod, proc¢ takovéto projekty uskutecnuji — néco
podstatného skrze tyto obrazy ucinit viditelngm
a védomeéjsim.

Presto bych ztézi v zdvéru prdce mohl fict princi-
pielné néco jiného nez na pocatku. Odpoved spo-
Civd pravé v onom okamziku. Jen jsem vyzdvihl
néco, co stoji za pozornost, byl tomu intenzivné
pritomen. Nic vice nic méné. Rozum znd mnoho
trik0, jak odvést od podstatného.

jjanda

THE VARIETY OF THE SAME

I have no special explanation for my workK. It com-
prises of the given moment and is in flux. For me
there is a special importance to touching, trying
out paths and opportunities and that is the reason
why such a project came about - to make some
fundamental essence visible and more conscious
through these pictures.

Despite this, at the end of the work, | can hard-
ly say anything fundamentally different than at
the beginning. The answer lies in the moment.
| have only accentuated something that is worth
our attention, | was fully present. Nothing more,
nothing less. The intellect has many tricks to dis-
tract itself from the essential.

jjanda



MOTTO:
Nuda je tvorfiva...
Boredom is creative...
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ODVIJENI_UNWINDING

_portréty sbirka_ucastnici_portraits collection_participants

Projekt se usKkutecnil ve volno¢asovém centru, Phdnomenta, Bremerhaven (GER) 9.3.-17.4.2006
The project took place in the Phdnomenta centre in Bremerhaven (GER) 9.3.-17.4.2006
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_ODVIJENI (fix, papir, kresba pohybem papiru poloZzeného na pohyblivé desce, 21%29 cm)
_UNWINDING (felt tip, paper, drawn by moving paper placed on a3 movable sheet, 21829 cm)
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1 items. 10,78 GB avallable
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UCASTNICI_PARTICIPANTS

Ralf Seidel, Wolfgang Ross, Erich Fredekirg, Gunda Axmann, Bernd Akmann, Waltrud Dunken, Sandra
Hohnenstengel, Rykard Szut, Eike Martin, Horst Miller, Anatolij Aman, Christa Dreckenmeyer, Thomas
Oertel, Christa Dawidonis, Heiko Kleinhans, Diana Thiers, Mathias Adden, Arno Mantens, A. Miller,
Werner Kdéhler, ). Falk, Ewald Dawidonis, Andree Krakow, Jantke Wiederroth, Lothar Dornn, Birkgit
Dornun, Conelia Lonse, Emanuel Lonse, Phillip Saure, Christel Crauel, Hannah Kdéhler, Justus Kéhler,
Boris Koéhler, Marie-Luise Kirchgesser, Christian Wiedenroth, Hermann RUgeberg, Antje LUhmann,
Karla Luhman, Micheile Lipski, Ute Kohler, Angela Kéhler, Tom LUhman, Gunar Stempel, Regina Skailei,
Reiner Schaaf, Angela FalK, JUrgen Lowers, Matias Neumann, Gesher, Ursula Lindena, Maria Schréder,
Agata Zielnica, Zielnica, Jenst Rocholt, Jan Valtig, Kirsten List, Bjorn Hackochlay, Lukas Sitterz, Lukas
Sitterz, H. Huth, Jan Mats Seemann, Renate VensKke, Markus-D. Abeling, Gunde Tiesmann, Ulla Banz,
Jan Hoffmann, Edith Reicheld, Claudia Kdhler, Jost Libben, Jasper, Raasch, Alisja Raasch, MikKko Genz,
Miina Grenz, Rebeca Rachow, Rita Rachow, Gerda Pleuger, Susanne Schwarz, Markus Kéhler, Reiner
Schaaf, Eberhard Santer, Elias Pitsmann, Malte Pitschmann, Aldis Pahl, Liebhild Grotrian Pahl, Michaela
Kastner, Lisa Marie Godt, 0. Godt, FemKe Koch, Anna Reemts, Annamarie Kramer, Paul Wranke, Ute
Wranke, Nora WrankKe, Gabrielle Buch, Lennort Duden, Urte Schipporeit, Helmut Fischer, Ines Kalkstein,
Haren Matys, Steil, Tim Seltmann, Detlef Kolze, Nicole Klerch, Alice Erfhamper, Jens Habich, Britta
Stolter, Sabine Wehrmann, Dominique, Jennifer Heer, Ella Eva, Julia Schade, Tim Leu, Vanesa Gongalo,
Christina Fritzer, Inga von Freitag Lringhoff, Nekals Blei, Vivien Skarpeck, Justine Umladt, Svea Habich,
P. CharboK, Svenja Buschmann, Carina Freemann, Christoph Haase, Ines Feemann, Fredi Stegmann,
Petra Kolze, Heinz Muller, Peter Ritzenhoff, Werner, Begoihn, N. Pauli, Doris Habich, Karsten Gronicke,
Siguard-W. Wiederschein, Jorg Simon, Renate Simon, Chawanna Lebtien, Wolfgang Gosse, Benjamin,
Sabine Giese, Imme Meyer zu Westerhausen, Wensia Appel, Marie Zit, Malte Meyer zu UJesterhausen,
Sebastian Rauhut, Tobias Rauhut, Ilja Rauhut, Stephanie Rauhut, Amelie Knape, Joachim Knape, Beeke
Knape, Petra Knape, Anke Riedel, Catrin Christians, Silveria Bode, Olaf Rausch, Ralf Schmidt, Carina
Grunau, Ingrid Seidel, Henning Dahmen, S6nKe Dahmen, Hanna H. Wieland, Nele Wieland, Theresia
Wieland, Mette Schrépel, Emma Schripel, Antje Schropel, Silke Schrépel, Hannah, Andreas Schmidt,
Vivien Schmidt, Anett Schmidt, Roman Schmidt, Franke Schropel, Conny Fuchs, Petra Kittler, Erik
Scholl, F. Nowak, Christiane Meyer, Laura NowakK, Yannie Fuchs, Bittner, Marie Stegemann, Hannah-
Lena Stegemann, Ute Stegemann, Ralf Claser, Carolin MUller, Dustin Fernando, Welle Sachwen, Axlin
LUcke, Amelie Scholz, Franke Scholz, Milena Bettels, Julia Bettels, Jifi Janda

13, 14, 15 ukdzKy ze sbirky_preview from the collection
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ODVIJENI_UNDWINDING
_monada | az K patek 15.4.2006
_monad I till K friday 15.4.2006
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_MONADA I (fix, papir, kresba pohybem papiru polozeném na pohyblivé desce, 21%29 cm)
_MONAD II (felt tip, paper, drawn by moving paper placed on a movable sheet, 21829 cm)
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_MONADA IV (fix, papir, kresba pohybem papiru polozeném na pohyblivé desce, 21%29 cm)
_MONAD IV (felt tip, paper, drawn by moving paper placed on a movable sheet, 21829 cm)
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_MONADA VII (fix, papir, kresba pohybem papiru polozeném na pohyblivé desce, 2129 cm)
_MONAD VIl (felt tip, paper, drawn by moving paper placed on a3 movable sheet, 21829 cm)
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_MONADA I (fix, papir, Kresba pohybem papiru poloZzeném na pohyblivé desce, 21%29 cm)
_MONAD HiI (felt tip, paper, drawn by moving paper placed on a movable sheet, 21829 cm)
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_BRANA studie I-VIII (voskovy pastel, papir, 21%29,7 cm)
_GATEUJAY_study I-VIIl (wax pastels, paper, 21829,7 cm)
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PATRANI PO UMENI

dobfe zndmé nebo povédomé. Objevuji se na okra-
jich sesitd, v pozndmKkovych blocich u telefonu, na
novindch, na nudnych schizich a prendskach. Nékdo
mluvi - moznd i vy sami - a ruka si pri tom Kres-
li. Zdanlivé nic nefikajici ¢ary, obrazce, ornamenty.
Casto se opakujici motivy, Kkteré neddvaji 23dny
smuysl. Tak jako vétsina Cinnosti, které se néjakum
zpUsobem dotknou niterné podstaty ¢lovéka. JakK lze
pretlumocit slovo ,bezdéky"? Nejspis jako néco, co
Clovék ucinil myslenkové nepfitomen, neprfemyslel
0 své cinnosti. Vlastné ani nevi, Ze néco udélal. Tedy
néco, co se povazuje za cinnost nevalné hodnoty.
Ale co Kdyz pradvé tato cinnost, oprosténd od vsi
kalkulace, vypocitavosti, promyslenosti, od vseho
balastu, snahy néjak se predvést, je naopak ryzim
projevem lidského ducha. Projevem nezatizenym
pfedstavami o umeéni, vztahy, jedndnim, charakte-
ry. Nebo se této situaci alespon velmi pfiblizuje, je
vyrazem ducha projeveného urcitym subjektem se
vsemi znaky autenticnosti povahy promitajici se
do prdvé proZivanych situaci, aby vzdpéti ukadzaly,
Ze prezentace zminéného ducha muize byt k témto
situacim naprosto indiferentni.

Bezdécné Kkresby jsou autentické. AZ do chvi-
le, nez si uvédomime jejich pfitomnost, vznikaji bez
jakéhokoliv predpokladu, ze by snad nékdy K néce-
mu mély slouzit a uz vdbec ne jako umélecky projev.
Vznikly z nemy Sl e ni Nemaji minulost, nemaji
budoucnost. Neaspiruji na ni. Jsou bez€asové. Jako
takové jsou blizké tomu, co je ndm nejulastnéjsi, ale
soucasné ndmi nejopomijenéjsi.

Zdmeérem tohoto projektu je predlozit verej-
nosti sbirku, Kterou jsem fadu let shromaZzdoval
- zpocatKu ,tajné" z pozndmkovych listd svych pra-
tel a zndmych u telefonl ap., pozdéji dalsimi zpl-
soby, Které jsem si za tim Ucelem ,uvynalezl”. Dnes
sbirka citd dohromady nékolik stovek ukdzek od
lidi vsech moznych profesi a véKu a je mimo jiné
mym KonKrétnim prispéukem do diskuse o smys-
lu @ povaze umeni. V¢etné rozliSovdni automatic-
ké, médiumni, mimovolné, bezdécné atd. Kresbuy,
vedle schématického pouzivdni vzorcd vtisknu-
tgch z détstvi, vlivem masmédii ap. Nem3d to pres-
né hranice, ale zajimavé je, ze se docela dobre

poznd, Kdy uzZ to .neni to pruni, ale to druhé”. Pfi-
tom (také zajimavé) ve vybéru jsem obcas sahl
i po Kresbé, Kterd mad urcité ,védomé" znaky a prece
patfi do mimovolnych (i naopak). Spadaji kamsi do
oblasti .prekroceni nepozornosti védomym odpou-
tdnim". Nicnéné moji prioritou neni psychologickeé
zkoumani a prezentace mimovolnych Kreseb, ackoli
je rounéz zajimaveé, ale predevsim cilené vyzdvizeni
jejich potencidlu, krasy a nepostizenosti uméleckymi
zdmeéry vstric jejich autordm - napriklad prezvétSo-
vanim do velkych form3at0, videoprojekcemi ap. Né-
Které své Kdysi takto vzniklé Kresby jsem prepsal
i do materidlU jako beton, sklo aZ po realizace ve ve-
fejném prostoru. Prezentaci této akvizice vnimam
rovnéz jaKo zpétné osloveni a inspiraci ,bézného diva-
ka", G¢astnika projektu. Jako ndzorné poukadzani na to,
Ze nuda, nezdjem, nesmyslnost, banalita jsou velkym
spoustécim motorem tvorby a pronikdnim za bariéru
muysleni. Cast soubord ma své konkrétni zndmé au-
tory i situace, za Kterych vznikly, jindy - jako je tomu
predevsim u fady ,Testd", které jsem ziskal prevdz-
né neadresnou cestou, zUstali autori zcela nezndmi.
Abych uchoval této sbirce nepomerujici charakter, ale
i z dOvodU etickych, uvaddim sice v seznamech jména
autorl, jestlize mi jsou zndma, ale zdmérné nejsou
prifazena ke Konkrétnim pracim.

Ji



patrani po umeni_a quest for art

A QUEST FOR ART

Most people have doodled, an involuntary or "in-
advertent” drawing. They generally appear on the
edges of erercise-booKs, on notepads by the tele-
phone, on newspapers at dull meetings and lectu-
res. Someone is talking - you may even do it your-
self — whilst their hand is busy scribbling awauy.
They're seemingly meaningless lines, pictures and
ornaments, often with repeating motives that don’t
make sense, just like the majority of activities that,
in some way, touch someone’s inner core. How
could the word "unknowingly” be interpreted? Most
likely as something that the person did whilst not
thinking about it, whilst not being mentally enga-
ged, without even being aware that they are doing
it. It is something that is given little value. But what
if it is these activities, freed of all calculation, expe-
diency, intention, of all the ballast, of any attempt to
exrpress oneself, that are the true manifestation of
the human soul? One unhampered by ideas about
art, relations, behaviour and character. Or this si-
tuation is very close to this; it is an expression of
the soul manifested by a certain subject with all the
traits of an authentic personality projecting itself
onto the moment of the situations it is undergoing,
immediately demonstrating that the representation
of this soul can be completely indifferent to these
very same situations.

Doodles are authentic. Until we are aware of
their presence then they arise without any assump-
tion that they could be used for something and cer-
tainly not as some form of artistic expression. They
arise from unthinkKking. They have no past and
no future. They do not even aspire to these. They
are timeless. As such they are close to that which
is most intrinsic to us, but is currently so often ig-
nored by us.

The aim of this project is to give the public
a collection that took me several years to amass
- initially "in secret” from the notes by the telepho-
nes of my friends and acquaintances, later in other
ways that | had "invented” for this purpose. Now the
collection runs to several hundred specimens from
people of all ages and in all walks of life and sig-
nifies my real contribution to the discussion about
the sense and nature of art. Including the discern-

ment of automatic, medium, unconscious, uninten-
tional drawings, besides using the schematically
used patterns imprinted from childhood through the
influence of the mass media etc. It has no precise
border, but what is interesting is that it is quite
easy to see when it "isn’t the first, but the second”.
What is also interesting is that sometimes during
the selection | chose a drawing that has certain in-
dications of "consciousness” even though it belongs
to the unconscious ones (and vice versa). They fall
into an area of "transcending inobservance through
conscious disengagement”. Nonetheless my priority
is not a psychological examination of unconscious
drawings, although it too is interesting, but above
all an intentional accentuation of their potential,
beauty and their authors’ lack of artistic intentions
- for instant by enlarging them into large formats,
video projections, etc. | once transferred some of
these drawings to such materials as concrete,
glass and even exhibited them in public. Likewise
| see presenting these acquisitions as feedback and
inspiration for the "ordinary onlooKer” i.e. the pro-
ject participant. As a vivid indication that boredom,
disinterest, pointlessness and banality are great
motors for creation and going beyond the barriers
of thinking. Some of the parts have their specific,
well-known authors and situations in which they
arose, others - primarily those in the series “Tests”
-1 obtained by a predominantly indirect manner and
the authors remain anonymous. To preserve the col-
lection’s incongruous character, but also for ethical
reasons, | give the authors’ names, if | kKnow them,
but they are purposefully not assigned to a specific
work.

Ji
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Back View Action patrani po umeni_a quest for art

_MEZI SLOVY 2002 (papir, propiska, 1385 cm)
_IN BETWEEN WORDS 2002 (paper, pen, 13x5 cm)

anm patrani po umeni_a guest for art
Back Wiew Action ==
Hame  Date Modified v 5

MEZI SLOVY_SBIRKA_IN BETWEEN UWORDS_COLLECTION

_U&astnici_participants 30

Linems, 10,78 GB available

Sarah Linke, Norbet Tappert, Unent Delger, Sona Jankuliakov3d, Jana Musilovd, Christiane Naumann,
Isabel Przyborowski, Jana Zdanska, Ale$ Hanzlicek, Milo$ Vojtéchousky, Milos Brummer, Daniel Mobius,
Rostislav Stach, Alena Klimova, Brigita Vyhnalova, Vladka Schwabova, Petr Chalupnik, Alena Klivanova,
lva Pecovd, Yvona Ferencovd, Milan Tajcousky, Hana Gerzanicovd, Jana Kofinkovd, Linda Maskovs,
V. L'uptovskd, Martin Kreim, Tana Karlikovd, Pavel Lagner, Pavla Janddkova, Joachim Dvor3K, lva Illeovsd,
Lucie Koutnd, Eva Cassadiovd, Jan V3dura, Gabi Vaurochovd, Vojta Ryzner, Markéta Vokacovd, Petra
Svobodova, Lukas Brychta, Jaroslav Likar, Reijo Markku, Beate Bolender, Kvéta Kldnova, Hana, Milan
Srdmek, Kamil Holub, Toma$ Koutny, Roman, Birbel Hoenke, Sarah Déring, Katka Smidova, Tomas
Vesely, Milan Hnilicka, Markéta lvaniSova, Kristina DUhov3, Stana Nechviloud, Ondrej Necas, lva Palkova,
MoniKka LeyendecKer, Daniel Drewitz, Martin Weck, Vincent RzepKa, Violeta Borisovad, Elena Puhlmaer,
Coaroline Kralisch, Stephanie Schmidt, Marike H., Oldfich Janota, Sebastidn Janota, Jindra Hoch, Anezka
Kopacovd, Kamil Bahbouh, Lukd$ Konvalina, Ludmila Hegrovd, Kamila Jungmanovd, Vendula Tlust3,
Milan Novy, Bara Miculova, Tereza Rosenbaumov3, Iva Szentpéteryovd, Tereza Szentpéteryova, Elena
Puhlmauyer, Sophie 0., Veronika Bednarikova, Marie Svarcova, Jan Majstr, Lucka Vajnerovd, Petra Kosova,
Ludmila Hegrova, Tereza Vejuodova, Pavel Mizler, Kristyna Rihoud, Michael Tusa, Jakub Mitiska, Tereza
Jefdbkova, Aneta Jandkova, lvana Hampejsoud, Mariana Mizsejovd, Michael Laloudek, Lucie Svenhova,
Magdalena Chladovd, Michalela Hrub3, Axa Lares, Adam P&da, Susanne Bley, Doris Bemme Jifi Janda,
neznami autofi

31, 32, 33 ukdzky ze sbirky _preview from the collection 1996-2009
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Action patran! po umeni_a quest for art

_HYVAA HUOMENTA (Dobré rdno) 2002 (papir, propiska, 18%20 cm, 1:1)
_HYVAA HUOMENTA (Good morning) 2002 (paper, pen, 18K20 cm, 1:1)



| UYSUETLIVKY SBIRKA ZAZNAMU DISKUSI 1997-2001
DESCRIPTIONS_COLLECTION OF DISCUSSION MINUTES 1997-2001



VYSVETLIVKY - zdznamy diskusi

SR.S.0 ZBYTECNYCH VEDOMOSTECH

0 ZASTUPNE SNAZE POLITICKE NAPRAVY VECi 14.3.97
S J. K. 0 CASOVOSTI A BEZCASOVOSTI

J. K. 0 USTUPECH NA ZEMI 12.4.97

S J. K. 0 VYTVARENI FORMY

SL.R.DUMPRO 1. 9.5.07

0 HARMONII 2.8.97

S V. V. TRANSFORMACE

S 1. P. 0 PROJEVENEM A NEPROJEVENEM 7.9.97
S V. V. SUOBODA DRUHE DUSE

DEBATAS ). K. A

S 1. P. 0 ZAKONITOSTECH

S V. V.0 VEDOM|

0 PROCESUALNIM PROJEKTU

S M. K. 0 SOSE A GEOMANTII

NEZNAME OBSAHY DEBATY

DESCRIPTIONS - questions of opinion

WITH R.S. ABOUT POINTLESS KNOWLEDGE
ABOUT AN ALTERNATIVE ATTEMPT FOR POLITICAL
REDRESS OF A MATTER 14.3.97

WITH J.K. ABOUT TEMPORALITY AND TIMELESSNESS
J.K. ON PORTALS ON THE EARTH 12.4.97

WITH J. K. ABOUT THE CREATION OF FORM

WITH L. R. AHOUSE FOR I. 9.5.07

ABOUT HARMONY 2.8.97

WITH V. V. TRANSFORMATION

WITH I. P. ABOUT THE MANIFEST AND THE
NON-MANIFEST 7.9.97

WITH V. V. FREEDOM OF THE OTHER SOUL
DEBATE WITH ). K. AND I. P. ABOUT REGULARITIES
WITH V. V. ABOUT AUWARENESS

ABOUT A PROCESSUAL PROJECT

WITH M. K. ABOUT STATUES AND GEOMANCY
UNKNOUJN DEBATE CONTENTS



LI‘:'jMEZI SLOVY_DOSLOV_IN BETWEEN UWORDS_EPILOGUE
_tajnd sbirka telefonnich Kreseb partnerky
_secret collection of telephone drawings from muy partner




0900 -
Back View Action patranl po umeni_a quest for art Search

_DOSLOV_DVACITRY (propiska / papir, velikost originalu 8,5%8,5 cm, zvétseno 2:1)
_EPILOGUE_TWENTY (pen / paper, original size 8.5%8.0 cm, enlarged 2:1)






ROZHOVOR S MB
TELEFONY

5,40

NAKUP

DOPOLEDNE

STRIBRNA NAUSNICE

MASOKR CELER A JAR

OCET A CA

BLIZNY

STREDA 20:00

PODPRSENKA A KULATY KARTAC
DVACITKY

CUKR

SMS

REAL

JEDU

ZLUTY PAPIR

ROZHOVOR S P. O ANGLII
VOLALA MATI

FASCHING A BROKOLICE

23.9.99

TUZKoU

POSLECH ZAZNAMNIKU 15.10.99
2000

JINE VIDENI

PRAZSKA ENERGETIKA
ROZHOVOR 0 ROZHOVORU S J. K.
SBALIT VECI

CISTEN] ODPADU

KDE SE SEJDEME?

CONVERSATION WITH MB

TELEPHONES

5.40

SHOPPING

AFTERNOON

SILVER EARRING

MEAT STOCK, CELERIAC AND UJASHING UP LIQUID
VINEGAR AND TEA

STIGMA

UJEDNESDAY 20:00

BRA AND ROUND BRUSH

TWENTY

SUGAR

SMS

REAL

I'M OFF

YELLOW PAPER

CONVERSATION WITH P. ABOUT ENGLAND

MUM PHONED

FASCHING AND BROCCOLI

23.9.99

PENCIL

LISTENING TO AN ANSWERING MACHINE 15.10.99
2000

A CHANGE IN SEEING

PRAGUE ENERGY DISTRIBUTION COMPANY
CONVERSATION ABOUT THE CONVERSATION WITH J. K.
PACKING THINGS

CLEANING THE WASTE

UJHERE SHALL WE MEET?

strana 41 DOSLOV_CUKR, CA) A PODPRSENKA ,Tajn3d" sbirka telefonnich kreseb partnerky 1998-2001
page 41 EPILOGUE_SUGAR, TEA AND BRAS "Secret collection” of telephone drawings from my partner 1998-2001



and
Back Yiew Action patrani po umeni_a quest for art

_ZKOUSKA TUZKY 2002 (tuzka, papir, 20114 cm, zvétseno 2:1)
_TEST WITH PEN 2002 (pen, paper, 20x14 cm, enlarged 2:1)

Bmnn
Back Wiew Action
Marme

TESTY_TESTS

patrani po umeni_a quest for art

Lirerms, 10,78 GB available

TESTY

Jednim z nejintenzivngjsich prozitkl, jaky se mi vryl
hluboko do paméti, je okamzik, kKdy jsem jesté z ohrad-
Ky détské postylky dosahl na inkoustovou tuzku le-
zici na polici a zac¢al s ni Kreslit po zdi. Ten nesmaza-
telny zdzZitek pohybu tuzky, Kterd za sebou zanechd-
vd viditelnou stopu podle toho, Kudy jsem ¢maral.
Pofad se K tomu vracim, kdykoliv m3m pocit, Ze mi
unikad ono prvotni prozivani zjevujici se ¢ary, jakmile
se mi nékam vytraci tahle pfima obousmeérna trasa.

Neni tézké uhodnout, Ze vétsina ukadzek sbirky
Jtestd" pochdzi z pozndmKkovych papird-blokd z pro-
dejen vytvarnych potfeb. Mozna bych bez onoho pr-
votniho z3ZitKu z ,pouhého ozKkouseni tuzky" ale nikdy
nespatroval jedinec¢nost téchto zdznamu i to, co je
provazi a co zfejmeé unika i samotnym autordm Testy
ve chvili, kKdy pradvé prochazeji ojedinélgm vesmirngm
z3zitkem - smuysl a vgznam prvotniho, nerozvijeného
zdanlivé bezobsazného, nesmysliného.

A stejné tak bych asi nechdpal, co se déje tre-
ba tvlrcOm grafitti, ackoliv tam uz je znacny posun
K promuyslenému. Vzato do dUsledku by bez tako-
vych prozitkd moznad lidem chybél zakladni smuysl
3 potreba cokKoliv tvorit, vnimat, pozorovat... Kazdy
z téch zKkusebnich obrazd na Kousku papiru ne vétsi-
ho nezZ rodinné baleni zdpalek ve mné soucasné opét
roznécuje dilema mezi hodnotou prvotniho, nepro-
muysleného a nacviceného, vypracovaného. Jestlize
se mi pak néjaky obraz (vcetné vlastnich) jevi tak,
Ze alespon do urcité miry obstoji vedle toho, co na-
lézdm v Testech, pfindsi mi alespon ¢astecnou Ule-
VU, Ze védomé rozvijend tvorba nemusi byt naprosto
zbytecnd a nesmyslna snaha.

Ji

TESTS

One of the most intensive ekperiences that inscribed
itself deep into my memory is the moment when,
reaching through the bars of the cot, | grabbed an
inK pen lying on the shelf and started drawing on
the wall. The indelible experience of the pen's mo-
vement as it left a visible track depending on where
| scribbled. | keep coming back to it, whenever | feel
that I'm losing that primal experience, that amaze-
ment about the appearance of the line as soon as
that direct, two-way track is fading.

It is not difficult to see that the majority of the
collection of "tests” comes from note pads from arts
shops. But without that primal experience from "just
trying out a pen” | would never have seen the things
that come with it and maybe the things that escape
the authors of the Tests, in the moment when they
are going through a unique cosmic experience.

The sense and meaning of the first, undevelo-
ped, seemingly blank nonsense. And just the same
I'd probably not understand what is happening to
graffiti artists, although there we have a conside-
rable shift to elaboration. Taken to the logical conclu-
sion, without such experiences maybe people would
lack the basic sense and need too create, perceive,
observe... Again and again each of the test pictures,
on a piece of paper no larger than a family-size box
of matches, ignites in me the dilemma between
the value of the primal, unconsidered and the tra-
ined, elaborated. If it seems to me that a drawing
(including my own) will, at least to a certain degree,
stand up next to what | find in Tests, then it brings
me a3 partial relief that conscious creation does not
necessarily have to be an absolutely pointless and
futile effort.

Ji

5. 46, 47 UK3dzky ze sbirky_preview from the collection 1999-2009 (nezndmi autofi_unknown authors)
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